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ARTICLE INFO ABSTRACT
This study investigates the linguistic mechanisms through which affect

H lsto.ry : metaphors contribute to female image construction in Injinash's nineteenth-
Received: 28 March, 2026 century Mongolian novel One-Story Building (Yi Ceng Lou). Drawing upon
Revised: 15 May, 2026 Martin and White's Appraisal Theory framework with particular attention to
Published: 05 June, 2026 the Attitude subsystem, this research analyzes a corpus of approximately
Keywords: 18,000 characters extracted from chapters focusing on female psychological

portrayal. The analysis identifies 87 instances of affect metaphors, revealing
a distinctive typological profile characterized by physiological metaphors
(39.1%), natural imagery (31.0%), everyday object metaphors (21.8%), and
literary allusions (8.0%). A notable finding concerns the systematic
conversion of mental processes to material processes, functioning as a form
of grammatical metaphor that externalizes internal emotional states. The
study demonstrates that 89.7% of evaluative meanings are realized through
invoked rather than inscribed attitude, with negative Affect (particularly
Unhappiness at 46.0% and Insecurity at 31.0%) predominating. Furthermore,
the analysis reveals character-differentiated deployment patterns: the
protagonist receives a broader metaphor range with progressive
accumulation strategies suggesting emotional complexity, while secondary
characters are associated with more restricted metaphor types. These findings
contribute to understanding how evaluative language resources operate in
classical Mongolian literature and offer insights into the novel's sophisticated
techniques for psychological characterization. The integration of Appraisal
Theory with Conceptual Metaphor Theory and transitivity analysis provides
a methodological framework applicable to cross-cultural literary studies.
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1. Introduction

One-Story Building (Yi Ceng Lou —JZ#%), composed by the Mongolian writer Injinash (F* #4447, 1837
1892) during the latter half of the nineteenth century, stands as a landmark achievement in Mongolian
literary history. Written during a period of significant cultural and political transformation under Qing
dynasty rule, the novel depicts the lives, sufferings, and aspirations of women from aristocratic Mongolian
families. Unlike earlier Mongolian literary works that predominantly featured heroic male protagonists
engaged in military campaigns and political struggles, Injinash’s novel foregrounds female experience,
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creating a gallery of psychologically nuanced women characters whose inner worlds are rendered through
sophisticated linguistic techniques.'

The novel’s literary significance derives partly from its intertextual relationship with Cao Xueqin’s Dream
of the Red Chamber (Hong Lou Meng ZL#4), widely regarded as the pinnacle of classical Chinese
fiction. Injinash, deeply influenced by this masterpiece, adapted its thematic concerns and narrative
techniques to Mongolian cultural contexts, creating what scholars have termed a "sister text" that both
honors and transforms its literary predecessor.’ This creative adaptation is particularly evident in the
novel’s treatment of female characters, where Injinash developed distinctive strategies for representing
women’s emotional experiences and psychological states through carefully crafted metaphorical language.

Existing scholarship on One-Story Building has predominantly approached the text from perspectives of
comparative literature, examining its relationship to Dream of the Red Chamber; cultural studies,
investigating its representation of Mongolian aristocratic society; and traditional literary criticism,
analyzing narrative structure and characterization. While these approaches have yielded valuable insights,
they have largely overlooked the systematic linguistic mechanisms through which the novel constructs its
representations of female subjectivity. In particular, the role of evaluative language in shaping readers’
understanding of female characters remains underexplored.’

Recent scholarship has increasingly addressed the intersection of evaluative language and literary
characterization, though significant gaps remain. Ahern (2024) provides a comprehensive account of how
affect theory has been integrated into literary criticism, emphasizing the role of textual emotion in shaping
reader engagement; however, his framework operates at a broadly theoretical level without engaging the
fine-grained linguistic analysis that Systemic Functional Linguistics affords. Huang (2001) examines the
construction of desire and emotional interiority in late imperial Chinese fiction, offering valuable insights
into how narrative language participates in the representation of gendered subjectivities, yet his analysis
foregrounds thematic and cultural dimensions without incorporating the systematic evaluative framework
central to Appraisal Theory. Similarly, Zhao (2024) examines the reconstruction of female images through
translation choices in Shui Hu Zhuan, demonstrating that evaluative meanings shift significantly across
translation variants; while her work productively foregrounds the relationship between evaluative language
and gendered representation, it addresses translated rather than source-language texts and does not engage
with metaphorical realization mechanisms. The present study thus occupies a distinctive position by
combining Appraisal Theory’s systematic evaluative tools with Conceptual Metaphor Theory’s cross-
domain mapping, applied specifically to source-language literary Chinese produced by a non-Han author
— a combination not previously attempted.

In the domain of emotion metaphor research, substantial progress has been made in documenting cross-
cultural variation and universal tendencies. Kovecses (2020) extends his earlier framework by
incorporating contextual factors and individual variation, arguing that situated discourse contexts shape
metaphor production in ways not captured by purely cognitive accounts. Musolff (2022) demonstrates that
metaphorical framing varies significantly across cultural and political contexts, with source domain choices
shaped by rhetorical purpose and audience positioning, providing methodological models applicable to
literary analysis. Yu (2009) offers an authoritative treatment of Chinese heart-related metaphors directly
relevant to this study, documenting the culturally specific conceptualization of the heart as locus of both

! The Chinese translation by Jia Yimu (1978) is used throughout this study. Injinash originally composed portions
of the novel in both Mongolian and Chinese, and textual comparison between versions remains an important area
for future research.

2 The term “sister text” is used here following the convention in comparative Mongolian literary studies to denote a
work maintaining significant intertextual dialogue with a recognized masterpiece while establishing independent
literary identity.

3 Unlike previous comparative studies focusing on plot parallels and character correspondences between One-Story
Building and Dream of the Red Chamber, this study foregrounds the linguistic mechanisms that operate
independently of such intertextual relationships.
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cognition and emotion. Despite these advances, the application of emotion metaphor research to classical
Mongolian-Chinese literary texts remains virtually absent from the literature, a lacuna the present study
begins to address.

This gap motivates the present study, which integrates two complementary frameworks: Martin and
White’s (2007a) Appraisal Theory, which provides systematic tools for analyzing how writers encode
attitudes and calibrate evaluative intensity within Systemic Functional Linguistics (Halliday &
Matthiessen, 2013); and Conceptual Metaphor Theory as developed by Lakoff and Johnson (2011) and
extended to emotion by Kdvecses (2003), which treats metaphor as a fundamental cognitive mechanism
through which emotional states are conceptualized via concrete source domains. As Dancygier and
Sweetser (2014) argue, figurative language operates at multiple levels simultaneously, enabling
investigation of how metaphorical expressions realize both conceptual mappings and evaluative meanings.

This study addresses three interrelated research questions. First, what types of affect metaphors appear in
the female-focused chapters of One-Story Building, and what are their distributional patterns? Second,
how do these affect metaphors function within the Attitude system of Appraisal Theory, particularly
regarding the distinction between inscribed and invoked evaluative meanings? Third, how do the identified
patterns of affect metaphor usage contribute to the construction of differentiated female images across the
novel’s principal women characters?

The significance of this research extends in several directions. Theoretically, it contributes to ongoing
discussions within Systemic Functional Linguistics regarding the realization of evaluative meanings
through non-canonical linguistic resources, particularly metaphorical expressions. The study responds to
Don’s (2016) call for greater attention to how invoked attitude operates in literary texts. Methodologically,
the research demonstrates the applicability of Appraisal Theory to classical Chinese literary texts written
by non-Han authors, extending the framework’s cross-linguistic and cross-cultural reach beyond the
contexts examined by Hood (2010), Thompson and Alba-Juez (2014), and Xuan (2025). Practically, the
findings offer literary scholars’ new perspectives on Injinash’s craft and contribute to the appreciation of
Mongolian literary heritage.

2. Theoretical Framework and Methodology

Appraisal Theory, as systematically elaborated by Martin and White (2007b), provides a comprehensive
framework for analyzing evaluative language within the interpersonal metafunction of Systemic Functional
Linguistics. The framework comprises three interacting subsystems: Attitude, which concerns the semantic
region of feeling; Engagement, which addresses the sourcing of attitudes and the negotiation of
intersubjective positions; and Graduation, which deals with the scaling of intensity and the sharpening or
softening of categorical boundaries.*

The Attitude subsystem encompasses three regions: Affect (emotional states such as
happiness/unhappiness, security/insecurity, satisfaction/dissatisfaction), Judgement (evaluations of
behavior according to social esteem and social sanction), and Appreciation (evaluations of things according
to aesthetic and functional criteria). These operate along a continuum from the most personal (Affect) to
the most institutionalized (Appreciation) (Martin & White, 2007b). A crucial distinction concerns inscribed
versus invoked attitude: the former involves explicit evaluative lexis, while the latter operates through
resources that trigger evaluative interpretations indirectly (Don, 2016). Metaphorical expressions are a
particularly significant resource for invoking attitude in literary discourse, where explicit evaluation often
yields to subtler techniques.

4 The framework has been applied across more than forty languages as of 2024. The distinction between inscribed
and invoked attitude remains a productive area of theoretical development in literary appraisal studies.
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Recent developments in Appraisal Theory have expanded its application across diverse discourse types
and languages. Cheng (2024) provides a comprehensive review of interpersonal metafunction research
within SFL, noting growing attention to how evaluative resources operate differently across cultural and
generic contexts. White (2015) offers an updated account of the framework’s theoretical foundations,
clarifying the relationship between attitudinal positioning and dialogic engagement. Li et al. (2025)
demonstrate the framework’s applicability to Chinese evaluative discourse, analyzing how attitude
resources operate in culturally specific contexts and providing methodological precedent for the present
study’s engagement with Chinese literary texts. Troiano et al. (2023) demonstrate how Appraisal categories
can be computationally modeled across large-scale emotion corpora, revealing that Affect categories
exhibit the highest inter-annotator variability due to their dependence on contextual inference — a finding
that underscores the analytical challenges inherent in identifying affect in literary texts where metaphorical
realization further complicates category boundaries. Macken-Horarik and Isaac (2014) critically examine
the boundary between inscribed and invoked attitude, arguing that literary discourse requires particular
analytical sensitivity to the gradient nature of evaluative implicitness — a position directly relevant to this
study’s treatment of metaphorical affect expressions.

It is important to note how the present study differs from these prior applications. While Hood (2010)
applies Appraisal Theory to academic writing and Ngo and Unsworth (2015) extend it to contemporary
fiction in English, neither addresses classical literary Chinese or the specific role of metaphor as an
evaluative resource. Xuan (2025) provides a comprehensive methodological synthesis of Appraisal
applications across discourse types, but the synthesis focuses primarily on academic rather than literary
texts and does not integrate Conceptual Metaphor Theory. Trnavac and Pdldvere (2024) apply Appraisal
resources to corpus-based discourse analysis, demonstrating the framework’s viability for systematic
evaluative analysis but without literary application. The present study thus contributes a novel
combination: Appraisal Theory applied to classical Chinese literary discourse, integrated with Conceptual
Metaphor Theory, and focused on a text produced by a non-Han author working across linguistic and
cultural traditions.

Conceptual Metaphor Theory, originating in the work of Lakoff and Johnson (2011), reconceptualizes
metaphor as a fundamental cognitive mechanism rather than a merely rhetorical device. According to this
framework, metaphorical language reflects underlying conceptual mappings between source domains
(typically concrete) and target domains (typically abstract). These mappings are systematic, organizing
understanding of the target domain in terms of the source domain’s structure and entailments. Kazemian
and Hatamzadeh (2022) demonstrate through cross-linguistic analysis of illness metaphors how
metaphorical source domain selection varies systematically across cultural and linguistic contexts.’

Kovecses (2003) has extensively applied Conceptual Metaphor Theory to emotion, identifying systematic
patterns in how emotional experiences are conceptualized across languages. Common source domains
include physiological states (EMOTION IS ILLNESS), natural phenomena (EMOTION IS A NATURAL
FORCE), containers (THE BODY IS A CONTAINER FOR EMOTIONS), and temperature (AFFECTION
IS WARMTH). In a significant extension, Kdvecses (2020) proposes that contextual factors — including
discourse type, individual history, and cultural positioning — actively shape metaphor selection, moving
beyond earlier universalist formulations.

While certain emotion metaphors appear across many languages, suggesting universal experiential bases,
others exhibit significant cross-cultural variation. Ogarkova and Soriano (2014) introduce the concept of
“metaphorical profile” to characterize the distinctive constellation of metaphors associated with particular
emotions in specific cultural contexts. Roberts and Bolognesi (2024) further demonstrate that metaphorical
framing significantly influences emotional reasoning and audience perception, underscoring the need for
culturally sensitive analytical procedures. For the study of classical Mongolian literature, attention to such
cross-cultural variation is essential, as Injinash's work draws upon both Mongolian cultural traditions and

5 The extended framework incorporates contextual factors, individual variation, and cultural models that shape
metaphor production in situated discourse, representing a significant advance over the earlier universalist emphasis.
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Chinese literary conventions. Brugman et al. (2022) provide empirical evidence that audience perceptions
of metaphorical framing vary significantly across cultural contexts, reinforcing the necessity of culturally
situated analysis.

The application of evaluative language analysis to literary discourse has been advanced significantly by
Trnavac and Pdldvere (2024), who demonstrate through corpus-based Appraisal analysis that evaluative
language operates systematically differently across discourse types. Dancygier and Sweetser (2014) argue
that figurative language in literature operates through multiple simultaneous dimensions — conceptual,
communicative, and textual — a perspective aligning with the multi-stratal approach of SFL adopted in this
study. Musolff (2022) illustrates how metaphorical patterns are adapted and contested across different
communicative contexts, highlighting the culturally situated nature of figurative language use. Unlike these
studies, which focus primarily on English and European languages, the present research examines a
classical Chinese text shaped by both Mongolian and Chinese cultural traditions, offering a perspective on
emotion metaphor largely absent from the cross-cultural metaphor literature.

The analysis also engages with the transitivity system (Halliday & Matthiessen, 2013), particularly
grammatical metaphor involving process type conversion. Matthiessen and Teruya (2023) provide a
comprehensive account of how the transitivity system interfaces with other strata of meaning, emphasizing
the importance of attending to atypical process-participant configurations such as those produced by
grammatical metaphor, where experiential reconstrual carries simultaneous interpersonal consequences.
When emotional experiences (prototypically mental processes) are expressed through material process
configurations, the result is “visible emotion” — internal states rendered as observable phenomena. This
serves both cognitive functions (grounding abstract experience in concrete terms) and interpersonal
functions (enabling invoked rather than inscribed attitude), representing a crucial mechanism linking
Conceptual Metaphor Theory with Appraisal Theory.

The corpus for this study comprises approximately 18,000 characters drawn from One-Story Building,
specifically those chapters and passages focusing on the psychological portrayal of female characters. The
text analyzed is based on the 1978 Chinese translation by Jia Yimu, published by Inner Mongolia People’s
Publishing House. The selection prioritized chapters featuring extended representation of women’s inner
experiences, including scenes of emotional crisis, reflective soliloquy, and interpersonal conflict involving
female protagonists.

The identification of affect metaphors followed a systematic procedure adapted from the Metaphor
Identification Procedure (MIP) developed by the Pragglejaz Group (2007). Affect metaphors were
classified into four source domain categories: physiological metaphors, natural imagery metaphors,
everyday object metaphors, and literary allusion metaphors. The evaluation employed a tripartite
annotation framework addressing Attitude type, realization mode (inscribed vs. invoked), and Graduation
patterns following Martin and White’s (2007a) taxonomy. Inter-rater agreement was calculated using
Cohen’s kappa, yielding substantial agreement (Thompson & Alba-Juez, 2014).”

3. Distribution and Realization Mechanisms of Affect Metaphors

The analysis identified a total of 87 affect metaphor instances within the 18,000-character corpus, yielding
a density of 4.8 instances per thousand characters.® This density reflects the novel’s selective but
strategically significant deployment of metaphorical resources for representing female emotional

¢ Over 300 conventional expressions construing the heart as locus of both cognition and emotion have been
documented in Chinese, a pattern with particular relevance to classical literary texts.

7 Cohen’s kappa values: metaphor identification « = 0.83, source domain classification k = 0.79, attitude type
classification k = 0.76, all indicating substantial agreement.

8 The density of 4.8 instances per thousand characters is notably higher than the 2.1-3.4 range reported in
evaluative metaphor studies of other classical Chinese novels.
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experience, consistent with the text’s thematic foregrounding of women’s inner lives. Table 1 presents the
distribution across four source domain categories.

Table 1. Distribution of Affect Metaphors by Source Domain Category

Source Domain Category Frequency Percentage Density (per 1000)
Physiological metaphors 34 39.1% 1.9
Natural imagery metaphors 27 31.0% 1.5
Everyday object metaphors 19 21.8% 1.1
Literary allusion metaphors 7 8.0% 0.4
Total 87 100% 4.8

Note. Density calculated as instances per 1,000 characters of corpus text.

Physiological metaphors, constituting the largest category at 39.1%, instantiate the conceptual mapping
EMOTION IS BODILY STATE (Kévecses, 2003). Within this category, illness metaphors are particularly
prominent. A representative example occurs in the depiction of the protagonist’s emotional state following
a devastating loss: “Ji 317> (bing yu giang li, ‘illness growing yet forcing herself to stand’). This
expression realizes complex evaluative meaning through the juxtaposition of deteriorating condition and
willful resistance. The illness metaphor invokes negative Affect in the Unhappiness category while
simultaneously invoking positive Judgement of the character’s Tenacity — an evaluative complexity
unavailable to direct inscribed attitude (Don, 2016), exemplifying what Bednarek (2008) terms “multi-
layered emotion talk.”

Other physiological metaphors draw upon bodily sensations of weight, temperature, and physical
constraint. Expressions describing hearts as “heavy as lead” or “constricted” employ the container
metaphor identified by Kdvecses (2003). Temperature metaphors instantiate the conceptual mapping
LACK OF AFFECTION IS COLD. Yu (2009) documents the particular salience of such temperature-
based emotion metaphors in Chinese literary and philosophical traditions. The prevalence of physiological
metaphors reflects the novel’s commitment to detailed psychological portrayal, grounding its
representation of aristocratic life in concrete physical detail.

Natural imagery metaphors, comprising 31.0% of the corpus, instantiate the conceptual mapping
EMOTION IS NATURAL PHENOMENON. These metaphors draw upon a rich repertoire of natural
images including seasonal changes, weather phenomena, celestial bodies, and plant life, reflecting both
universal tendencies (Ogarkova & Soriano, 2014) and culture-specific elaborations rooted in Mongolian
and Chinese literary traditions.

The expression “—I 55 (yi ye shuang, ‘a single leaf of frost’) exemplifies the sophisticated use of natural
imagery. Appearing in a passage describing a woman’s sense of isolation, the image condenses multiple
evaluative meanings: singularity invokes loneliness, frost invokes coldness and seasonal decline, together
activating both Unhappiness and Insecurity. In contrast, “z= #Z{L” (yun san xue hua, ‘clouds dispersing,
snow melting’) represents emotional relief, demonstrating how natural imagery encodes temporal as well
as emotional meanings. The novel’s use of natural imagery operates primarily by attributing natural
qualities to human emotional states rather than humanizing nature, naturalizing emotion as governed by
laws as inevitable as seasonal change.

Everyday object metaphors, accounting for 21.8% of the corpus, ground emotional expression in familiar
material culture. Textile metaphors construe emotional bonds as threads (“[& 22 K7, “threads of feeling
difficult to sever’), with damage to relationships figured as tearing or cutting. Mirror metaphors instantiate
THE MIND IS A REFLECTIVE SURFACE, construing emotional clarity in terms of mirror properties.
Container metaphors (Kdvecses, 2003) figure emotions as contents that may fill, overflow, or be
suppressed, enabling representation of emotional change as a quantitative process.

54


https://doi.org10.69542/mjhss.v11i22.5395

Mongolian Journal of Humanities OPEN ACCESS
Vol. 11, No. 22: p 49-60. June 2026

and Social Sciences https://doi.org10.69542/mijhss.v11i22.5395
ISSN 2664-2182

Literary allusion metaphors, while least frequent at 8.0%, carry distinctive functions related to character
differentiation and intertextual positioning. Allusions to Dream of the Red Chamber are particularly
significant: when a character is described through imagery associated with Lin Daiyu, readers import
evaluative meanings including sensitivity, poetic talent, and tragic vulnerability. Classical allusions to
figures such as Xi Shi and Wang Zhaojun similarly import established evaluative frameworks. The uneven
distribution of allusions across characters contributes to hierarchical differentiation — a finding resonating
with Huang's (2001) observation that literary resources for representing emotional interiority in classical
Chinese fiction vary significantly across character types, though the present study is the first to document
this pattern using Appraisal Theory’s analytical categories.

A distinctive finding concerns the systematic conversion of mental to material processes in affect metaphor
realization (Halliday & Matthiessen, 2013). Table 2 presents representative examples of this process
conversion pattern.

Table 2. Mental to Material Process Conversion in Affect Metaphors

Congruent Mental

Material Process Realization Evaluative Effect
Process
She felt deeply grieved Grief cut through her heart Intensified Unhappmess; physical violence
imagery
She worried anxiously Worry gnawed at her Intensified Insecurity; consuming force imagery
She renlloerrlr;‘ti)z;ed with Memory flooded her thoughts Intensity through overwhelming quantity
She felt bitter resentment Bitterness sank in her chest Embodied location; weight/heaviness
She felt sudden joy Joy burst within her Positive Affect; explosive release imagery

Note. Examples represent typical patterns, actual Chinese expressions vary.

The process conversion achieves several interrelated effects: it externalizes internal states, intensifies
evaluative meaning through physical force imagery, enables invocation rather than inscription of attitude
(Don, 2016), and aligns with the novel’s realist aesthetic. The systematic nature of this conversion
constitutes a key characterization strategy, differentiating the novel’s treatment of female interiority from
both traditional Mongolian heroic narrative and direct psychological exposition. This finding extends Liu
and O’Halloran’s (2009) observations about intersemiotic meaning-making to intrasemiotic process
conversion within literary Chinese.

4. Evaluative Functions and Female Image Construction

Analysis of how affect metaphors realize attitudinal meaning reveals a striking predominance of
invoked over inscribed attitude. Of the 87 identified instances, 78 (89.7%) realize attitude through
invocation, with only 9 (10.3%) involving explicit evaluative lexis (Don, 2016).° Table 3 presents the
distribution of Affect categories across the corpus.

Table 3. Distribution of Affect Categories in Metaphorical Expressions

Affect Category Positive Negative Total Percentage
Happiness/Unhappiness 3 37 40 46.0%
Security/Insecurity 2 25 27 31.0%

° The 89.7% invoked attitude figure substantially exceeds the 60—75% range reported for contemporary literary
fiction in English, suggesting that classical literary Chinese may employ significantly more implicit evaluative
strategies.
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Satisfaction/Dissatisfaction 2 18 20 23.0%
Total 7 (8.0%) 80 (92.0%) 87 100%

Note. Percentages may not sum to 100% due to rounding.

Negative Affect predominates overwhelmingly, accounting for 92.0% of all Affect expressions, reflecting
the novel’s thematic focus on women’s suffering under patriarchal social structures (Ahern, 2024). Within
negative categories, Unhappiness dominates at 46.0%, Insecurity represents 31.0%, and Dissatisfaction
accounts for 23.0%.'° The relatively small proportion of positive Affect (8.0%) reflects a convention
whereby negative emotions warrant greater expressive elaboration — a tendency documented by Bednarek
(2008) across multiple text types and identified by Thompson and Alba-Juez (2014) as a general feature of
evaluative language.

The Engagement dimension of Appraisal Theory addresses how writers source attitudes and negotiate
intersubjective positions (Martin & White, 2007a). Literary allusion metaphors function as a distinctive
Engagement resource by importing voices from prior texts. When a female character is described through
allusion to Xi Shi or Wang Zhaojun, the narrative positions readers within a shared evaluative tradition
(Dancygier & Sweetser, 2014). The protagonist’s more frequent association with prestigious literary
allusions positions her within an elevated evaluative register, while secondary characters occupy a more
quotidian evaluative space, reinforcing hierarchical organization through cultural capital.

The Graduation subsystem addresses how evaluative meanings are scaled in terms of intensity (Force) and
precision (Focus) (Martin & White, 2007a). Affect metaphors realize Graduation through two principal
strategies: progressive accumulation, where multiple metaphors build across extended passages creating
evaluative prosody, and instantaneous intensification, where individual metaphors achieve heightened
force through violent or extreme source domains.

A passage describing the protagonist’s response to devastating news deploys a sequence of
physiological metaphors, natural imagery, and container metaphors, creating an impression of emotional
experience as an overwhelming, multi-dimensional phenomenon. The distribution of strategies across
characters reveals significant differentiation: the protagonist receives both strategies in approximately
equal measure, while secondary characters receive primarily instantaneous intensification, contributing to
differentiated depth of characterization.

The preceding analyses reveal consistent patterns of differentiation in how affect metaphors are deployed
for different female characters. Building upon Zhao’s (2024) work on female image reconstruction, this
analysis extends attention to source-language construction of female images through evaluative resources.
The protagonist receives the broadest range of metaphor types, the most literary allusions, the greatest use
of progressive accumulation strategies, and the highest overall metaphor density, creating an impression
of exceptional emotional complexity and psychological depth.

The virtuous secondary characters receive distinctive metaphorical treatment emphasizing harmony with
cosmic and natural order through natural imagery, positioning them as morally commendable through
integration with universal patterns. Characters positioned as transgressive or morally compromised receive
a more restricted metaphorical repertoire emphasizing container and constraint imagery, creating
evaluative distance. These character-differentiated patterns demonstrate that affect metaphor deployment
constitutes a systematic evaluative resource constructing hierarchically organized female images (Zhao,
2024), operating primarily through invoked rather than inscribed attitude.

10 The predominance of negative Affect is not unique to this text; similar asymmetries in emotion talk have been
documented across multiple corpora and text types.
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5. Conclusion

This study has investigated how affect metaphors contribute to female image construction in Injinash’s
One-Story Building through analysis of 87 instances within an 18,000-character corpus. Four source
domain categories were identified: physiological metaphors (39.1%), natural imagery (31.0%), everyday
object metaphors (21.8%), and literary allusions (8.0%), alongside systematic mental-to-material process
conversion functioning as grammatical metaphor (Halliday & Matthiessen, 2013; K&vecses, 2003; Yu,
2009). Evaluatively, 89.7% of instances realize attitude through invocation (Don, 2016), with negative
Affect predominating (92.0%), particularly Unhappiness (46.0%) and Insecurity (31.0%). Character-
differentiated deployment creates hierarchically organized female images through varied metaphor ranges
and accumulation strategies.

This study makes several distinctive contributions. It demonstrates the productive integration of Appraisal
Theory (Martin & White, 2007a) with Conceptual Metaphor Theory (Kovecses, 2003; Lakoff & Johnson,
2011) and transitivity analysis (Halliday & Matthiessen, 2013). Unlike previous studies applying Appraisal
Theory to English literary texts (Don, 2016; Ngo & Unsworth, 2015) or corpus-based evaluative analysis
(Trnavac & Poldvere, 2024), the present research extends the framework to classical Chinese literary
language produced by a non-Han author. The study further distinguishes itself from existing work on
female image construction in Chinese literature (Huang, 2001; Zhao, 2024) by providing a systematic
linguistic account of how evaluative meanings are realized through metaphorical resources rather than
relying on thematic or narrative analysis alone.

Limitations include the focus on a single text and complications arising from bilingual composition. Future
research might extend this investigation through comparative analysis with Injinash’s later novel Erta
Unemlehu (Kdke Sudur, 741 5%), reception studies investigating how contemporary readers process affect
metaphors, or computational approaches (Troiano et al., 2023) enabling larger-scale analysis. Despite these
limitations, the study demonstrates the value of systematic linguistic analysis for understanding how
classical literary texts construct representations of human experience through evaluative language.

Nuxunammiid “Hir gaBxap 0aiiuuH” 30XM0JI 1aXb CITIJI X61J16J1 WIIPXUHICIH
MeTtadop 0a 3MIITIH AYPUHH AYPCIJI: YHIIIIIHUN OHOJIBIH XaHJIara

Ban Paup' ", Baypkupsin Tysramar*? = | [epeeunnmii L{orsonvaa® =, Bammkupba Bosoprysia 4

'Monzon Yacvin Bonoscponsin ux cypeyyauiin Hutieom, Xymyynaseutin yxaanst cypayynutin Anenu-Iepman XonHutl monxumutin
ooxmopanm, Ynaanbaamap xom, Moneon Yac. Yaoan bacwuiin Konnescutin 020 npogeccop, JIaonun mysrc, byeo Havipamoax
Xamao Vnc

*?Monzon Yacein Bornoscponvin ux cypayyauiin Hutieom, XymyyHIoeutin yXxaannt cypeyyauiin
Anenu xannuil mouwxumuiin doxkmop (PhD), 030 npogeccop,

3 Mownzon Vacein Boroscponvin ux cypeyyauiin I'adaad xapunyaanst arbanst dapea, doxmop (PhD, 030 npogpeccop

“Monzon Yacein Bonoscponvin ux cypeyyautin Hutizom, XymyyHIo2uiin yxaansl Cypayyauiin
AHenu XanHull MOHXUMULIH 6a2ul, OOKMOPAHM

Xypaanryii. OH3XxYY cynanraa #Hb XIX 3yyHsl MoHTonBIH 30x10md UHkuHHamidH Hae dasxap daviuiun
(Yi Ceng Lou) pomana 3M3ITIH AYPUAT OYTIIXD COTIAIT XOUIONIUHH MeTadopyyIbIT XIPXIH allUTIax
Oy#l Xa/I3YHH MEXaHW3MBIT IIMHKWILIRY. YT cydainraa Hb YHIr39HUNA oHon (Appraisal Theory) cyyps
OHOJI00 O0NITOX, MOH Xanznara (Attitude)-bIH 131 TOTTONLOOH I TYJITYYpJIaH 3MATTIH TypUilH COTIAI3YHH
Iypcmain Xxamaapax opoiiooroop 18,000 TaMadrT OyXuil KOPITYC A3 AYH IIHHKHAITI? XUHCIH OOIHO.
Cynanraansl Yp AYHI HUHT 87 COTI3J XOINIONUiH MeTadop WIPYYIDK, JapaaxX THIIOJOTHHH OHIUIOTHIT
TOMOPXOiIoOH rapranaa: (usuonoruitH meradop (39.1%), GalfranuiiH IypcidiI CyypuicaH MeTadop
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(31.0%), axyiH xoparmeHuil 00BeKTHIH MeTadop (21.8%), ypaH 30XHMONBIH MU TYIryypjacaH
MmeTadop (8.0%). OHIOX Yyp AYHT TaiinbapiaBai, COTIALUUIH YT SIBUBIT MaTepraliar Y B OOIroH
XYBHPTax CHCTEMYHJICOH XaHJUIATBIT TYJXYY alluriacaHn 0ereeja 3H Hb JOTOOX CAITTAIN XOJUIONUNT
rajaapKyyJax X371 3yiH metadop (grammatical metaphor)-oop mmpesn 6aiina. Cyganraansl Yp AyHTIAC
xapaxaJl YHUIr33HuH yTreiH 89.7% ub uin (inscribed) Oyc, xapun nang (invoked) x3103p33p wimpuy Oatiraa
Hb TOTTOOTJICOH 06reejl ceper CATIAJ XOIIONUHH YHAINIr?? aaBaMraiink Oaitra. TompyymOain, TyHUT
(Unhappiness) 46.0%, Tyrmryyp 6a utranryit 6aiigan (Insecurity) 31.0%-uiir Tyc Tyc 33310k OaitHa. MeH
IIMHXUIT) Hb AYPYYAHUKH sUITapalijl CyypuiIcaH Xd3pATJddHHUN X9B MIWHXUWT WIPYYJCSH. [on nmypuiin
XYBbJ WYY OpreH XYpIdHUU MeTadop alMriarjax, CITTI XOMJIeJHHH OJIOH JaBXapraT, IWHAMUK
IIMHKAAT WIITIIX OpHOI SBLAaJ CyypriicaH (progressive accumulation) crpaTeru axuriaracas 001 Tyclax
OYPYYOUIH XyBbI MeTaQOpbIH TOPes, XAPATdd XapbLaHryl Xssraapiargmai Oaiiraaraapaa OHIUIOT
OaiiHa. DAr39p Yp AYH Hb MOHTOJIBIH COHTO/IOT YPaH 30XHOJII YHIJII?) HIBPXUHIIIX XDI3YHH HOOI] X9PX3H
XOPATKIPTUAT TalmOapiaxplH 33pATIRY OYPUHH COTIIN3YHH IYPCIDIMAT OYTIdX ypaH CaiiXHBI
HapHiBYMIICAH apra OapuIbIT TOAPYYIDK OaiftHa. Y3371 OapuMTiansiH MeTadOophiH OHOM OOMOH Y WIHITH
IIWDKUAITANH 3a/J1aH IIAHXWIIAT — YH3JII3HUN OHOJTOW YSIIAYYJCAaH 3HAXYY apra 3yd Hb COEN
XOOPOHBIH ypaH 30XHOJ CY/UTANbIH CyJaiTaaHl XdpATiIdX OOJOMKTON LOTI aHAIMTHK XYPI3r caHall
Oonrox OaifHa.

Tyaxyyp yrc: Cotran xemien WBPXUICIH MeTadop, YHIITISHUN OHOMN, YHOIITIHANA X3, DMITTIH
OypuitH 0y1a31, ‘Hoe dasxap baviwun’

References
Ahern, S. (2024). Affect Theory and Literary Criticism. Emotion Review, 16(2), 96—106.
https://doi.org/10.1177/17540739241231934

Bednarek, M. (2008). Emotion Talk Across Corpora. Palgrave Macmillan UK.
https://doi.org/10.1057/9780230285712

Brugman, B. C., Droog, E., Reijnierse, W. G., Leymann, S., Frezza, G., & Renardel De Lavalette, K. Y.
(2022). Audience Perceptions of COVID-19 Metaphors: The Role of Source Domain and Country
Context. Metaphor and Symbol, 37(2), 101-113.
https://doi.org/10.1080/10926488.2021.1948332

Cheng, S. (2024). A review of interpersonal metafunction studies in systemic functional linguistics (2012—
2022). Journal of World Languages, 10(3), 623—667. https://doi.org/10.1515/jw1-2023-0026

Dancygier, B., & Sweetser, E. (2014). Figurative language (1. publ). Cambridge University Press.

Don, A. (2016). “It is hard to mesh all this”: Invoking attitude, persona and argument organisation.
Functional Linguistics, 3(1), 9. https://doi.org/10.1186/s40554-016-0033-1

Group, P. (2007). MIP: A Method for Identifying Metaphorically Used Words in Discourse. Metaphor and
Symbol, 22(1), 1-39. https://doi.org/10.1080/10926480709336752

Halliday, M. A. K., & Matthiessen, C. M. 1. M. (2013). Halliday’s Introduction to Functional Grammar
(0 edn). Routledge. https://doi.org/10.4324/9780203431269

Hood, S. (2010). Appraising research: Evaluation in academic writing (1. publ). Palgrave Macmillan.
https://doi.org/10.1057/9780230274662

Huang, M. W. (2001). Desire and Fictional Narrative in Late Imperial China. Harvard University Asia
Center. https://doi.org/10.1353/book72763

58


https://doi.org10.69542/mjhss.v11i22.5395

Mongolian Journal of Humanities OPEN ACCESS
Vol. 11, No. 22: p 49-60. June 2026

and Social Sciences https://doi.org10.69542/mijhss.v11i22.5395
ISSN 2664-2182

Kazemian, R., & Hatamzadeh, S. (2022). COVID-19 in English and Persian: A Cognitive Linguistic Study
of Illness Metaphors across Languages. Metaphor and Symbol, 37(2), 152-170.
https://doi.org/10.1080/10926488.2021.1994839

Kovecses, Z. (2003). Metaphor and emotion: Language, culture, and body in human feeling (1. paperback
ed., reprint). Cambridge Univ. Press [u.a.].

Kovecses, Z. (2020). Extended Conceptual Metaphor Theory (1st edn). Cambridge University Press.
https://doi.org/10.1017/9781108859127

Lakoff, G., & Johnson, M. (2011). Metaphors we live by: With a new afterword (6. print). Univ. of Chicago
Press.

Li, L., Dreyfus, S., & Don, A. (2025). An appraisal analysis of judgement values on a Chinese political
web forum. Text & Talk, 45(5), 633—655. https://doi.org/10.1515/text-2023-0177

Liu, Y., & O’Halloran, K. L. (2009). Intersemiotic Texture: Analyzing cohesive devices between language
and images. Social Semiotics, 19(4), 367-388. https://doi.org/10.1080/10350330903361059

Macken-Horarik, M., & Isaac, A. R. (2014). Appraising Appraisal. In G. Thompson & L. Alba-Juez (Eds),
Pragmatics & Beyond New Series (Vol. 242, pp. 67-92). John Benjamins Publishing Company.
https://doi.org/10.1075/pbns.242.04mac

Martin, J. R., & White, P. R. R. (2007a). The language of evaluation: Appraisal in English (Paperback ed.,
1. publ). Palgrave Macmillan.

Martin, J. R., & White, P. R. R. (2007b). The language of evaluation: Appraisal in English (Paperback ed.,
1. publ). Palgrave Macmillan.

Matthiessen, C. M. I. M., & Teruya, K. (2023). Systemic Functional Linguistics: 4 Complete Guide (1st
edn). Routledge. https://doi.org/10.4324/9781315675718

Musolff, A. (2022). “World-beating” Pandemic Responses: Ironical, Sarcastic, and Satirical Use of War
and Competition Metaphors in the Context of COVID-19 Pandemic. Metaphor and Symbol,
37(2), 76-87. https://doi.org/10.1080/10926488.2021.1932505

Ngo, T., & Unsworth, L. (2015). Reworking the appraisal framework in ESL research: Refining attitude
resources. Functional Linguistics, 2(1), 1. https://doi.org/10.1186/s40554-015-0013-x

Ogarkova, A., & Soriano, C. (2014). Variation within universals: The metaphorical profile approach and
ANGER concepts in English, Russian, and Spanish. In Metaphor in Intercultural Communication
(pp. 93-116). Continuum.

Roberts, . M. S., & Bolognesi, M. M. (2024). The Influence of Metaphorical Framing on Emotions and
Reasoning About the COVID-19 Pandemic. Metaphor and Symbol, 39(1), 55-74.
https://doi.org/10.1080/10926488.2023.2273301

Thompson, G., & Alba-Juez, L. (Eds). (2014). Evaluation in Context (Vol. 242). John Benjamins
Publishing Company. https://doi.org/10.1075/pbns.242

Trnavac, R., & Poldvere, N. (2024). Investigating Appraisal and the Language of Evaluation in Fake News
Corpora. Corpus Pragmatics, 8(2), 107—130. https://doi.org/10.1007/s41701-023-00162-x

Troiano, E., Oberldnder, L., & Klinger, R. (2023). Dimensional Modeling of Emotions in Text with
Appraisal Theories: Corpus Creation, Annotation Reliability, and Prediction. Computational
Linguistics, 49(1), 1-72. https://doi.org/10.1162/coli_a 00461

59


https://doi.org10.69542/mjhss.v11i22.5395

OPEN ACCESS
. . Vol. 11, No. 22: p 49-60. June 2026
and Social Sciences https://doi.org10.69542/mihss.v11i22.5395
ISSN 2664-2182

Mongolian Journal of Humanities

White, P. R. R. (2015). Appraisal Theory. In K. Tracy, T. Sandel, & C. llie (Eds), The International
Encyclopedia of Language and Social Interaction (1st edn, pp. 1-7). Wiley.
https://doi.org/10.1002/9781118611463.wbielsi041

Xuan, W. W., Chen, S., & Zhang, Y. (2025). Applying Appraisal Framework in EAP Writing Research:
A Methodological Synthesis. [International Journal of Applied Linguistics, 1jal.70047.
https://doi.org/10.1111/ijal.70047

Yu, N. (2009). The Chinese HEART in a Cognitive Perspective: Culture, Body, and Language. Mouton de
Gruyter. https://doi.org/10.1515/9783110213348

Zhao, Z. (2024). The Reconstruction of Female Images in the English Translations of Shui Hu Zhuan.
Comparative Literature: East & West, 8(2), 234-246.
https://doi.org/10.1080/25723618.2024.2436155

60


https://doi.org10.69542/mjhss.v11i22.5395

